This paper compares two fairy tales The
ticular author who brings into the fairy tale his own composition, style, and usually his own themes. N. Canepa, however, pointed to the uninterrupted tradition of narration: "The fairy tale first appeared on the literary horizon in sixteenth-century Italy, although as a narrative form it was, of course, anything but new. Oral tales had already been in circulation for thousands of years, and had left traces in works ranging from Apuleius's The Golden Ass to medieval romances to Boccaccio's Decameron" (Canepa 2007: p. 14) . Apuleius was one of the first pagan authors printed in Italy. The first edition of his work comes from Rome and it was published in 1469, consequently reprinted in different cities. 7 The first commented edition of the Golden Ass was printed in 1500 in Bologna and the Italian translation was published in Venice in 1518. 8 During the 16 th and 17 th century various European writers were inspired whether by Latin or translated versions and made many allusions to the myth of Cupid and Psyche or to the whole book. 9 Thus Basile should have known Apuleius's work: he was a member of literary academies and he actively participated in cultural life.
It must be noted that the tradition of modern European literary fairy tales began 100 years before Basile's tales were published: during 1551-1553 Giovanni Francesco Straparola published the collection of novels Le piacevoli notti (The Pleasant Nights) in which we find several stories that we would now classify as fairy tales.
10 Straparola's and Basile's collections do have a formal structure corresponding to the frame tale model, as did most realistic novels written based on the model of Boccaccio's Decamerone, but their fairy tales are full of magic, monsters, and supernatural beings that affect the lives of the protagonists, making them different from these imitations as well as the Decamerone itself (Magnanini 2008: p. 3) . 11 The protagonists and scenes of Basile's frame tale might be a parody of the frame tale of the Decamerone:
12 on a crowded square Prince Tadeo picks 10 simple women to entertain his wife before she gives birth. And so later in his garden he 
8
The first commented edition of Asinus aureus was made by Filippo Beroaldo and it was translated into English in 1566. Asinus aureus was translated into Italian in the middle of the 15th century but the first survived translation was made by the Renaissance poet Matteo Maria Boiardo in the end of 15th century and published in 1518. At the end of 16th century other translations into German and French were born. Cf. Ibid.
9
There are intertexts in Edmund Spencer's works, influences in Shakespeare's plays, traces in the picaresque tradition, e.g. in Don Quijote by Miguel de Cervantes. Cf. Ibid. meets the 10 selected women with "extraordinary" attributes ("lame Zeza, twisted Cecca, goitered Meneca, big-nosed Tolla, hunchback Popa, drooling Antonella, snout-faced Ciulla, cross-eyed Paola, mangy Ciommetella, and shitty Iacova") 13 and after snacks that they eagerly devour, each of them tells one tale a day "of the sort that old women usually entertain the little ones with".
14 Over five days, the women tell 49 stories. The last one, which actually closes the frame tale, is told by Zoza, a princess and the protagonist of the frame tale. In the opening story, we learn that Zoza was badly deceived by a black slave, before almost freeing cursed Prince Tadeo (she has almost filled a jar with her tears, but she passed out from exhaustion) and the perfidious slave had become wife of Tadeo instead of her. With the help of 3 gifts from a fairy, Zoza reaches the royal garden and describes her misfortunes. In the final story, Tadeo encourages her to tell her story because "that lovely mouth can issue nothing that is not sugary and sweet". 15 After that, Tadeo finally understands, gets rid of the false wife, and marries Zoza.
In addition, the Pentamerone, like the Decamerone, was intended to be read in higher circles, in this case the Neapolitan aristocracy, 16 and the Neapolitan dialect itself (here in its higher literary form) also added comical value: this was the time of the birth of Pulcinella, the only stock character of commedia dell'arte with an origin in southern Italy, who spoke at the theater in the gruff voice of the Neapolitan people.
17 Ethnomusicologist Roberto De Simone, the author of a rather free translation of Basile's Pentamerone from Neapolitan to Italian, transferred to the scene the tale La Gatta Cenerentola (The Cinderella Cat, Day 1, Tale 6), the predecessor of Cinderella.
18 Through a theatrical performance by La Nuova Compagnia di Canto Popolare (New Society of Folk Singing), De Simone emphasized the theatrical nature of Basile's baroque tales. G.B. Basile lived in an artistic setting -he began his artistic career in Mantua at the invitation of Prince Gonzaga, who hosted his sister Adriana Basile, a well-known singer. His other siblings were also interested in composing and singing. However, as already mentioned, Giambattista became famous only after his death through his prosaic collection. N. Canepa (2007: p. 13 ) stated that his "attraction to a genre that depicts worlds driven by magic and imbued with the marvellous can certainly be read in autobiographical terms as the search for consolation from the harsh injustices encountered in the 'real world': in the case of Basile, frustration with court life". Undoubtedly, drama was also an important element of the ancient Roman society of the 2nd century AD in which Apuleius lived. The analysis of R. May (2006) proves the considerable influence that the Roman comic forms as well as tragedy and pantomime had on Apuleius' Metamorphoseon libri. We can be almost certain of many of the influences and the great degree of intertextuality, and even theatrical elements, in Apuleius' Asinus Aureus.
19
According to Jack Zipes (2012: p. 17) , the fairy tale is a memetic genre: cultural knowledge has been transmitted via storytelling since the dawn of human communication and several classic fairy tales, e.g. Cinderella and Beauty and the Beast, represent universal "memes". 20 In The Oxford Companion to Fairy Tales, Zipes categorized four of Basile's fairy tales as "Beauty and the Beast" tales while noting similarity with Apuleius' Cupid and Psyche: "Basile's Pentamerone (1634-1636) included four 'Beauty and the Beast' tale types. The first three -'The Serpent' (Day 2, Tale 5), 'The Padlock' (Day 2, Tale 9), and 'Pinto Smauto' (Day 5, Tale 3) -resemble Apuleius' tale in that the husbands in each story are reputed, but not actual, monsters. However, in the fourth story, 'The Golden Root' (Day 5, Tale 4), the handsome husband simply trades his black skin for white at night" (Zipes 2000: p. 54 ).
21
R. B. Bottigheimer (2016) remarked that Beauty and the Beast is a family of stories that arose as a result of the transfer of Cupid and Psyche from Latin to various languages: first when the Latin edition of Apuleius' Asinus Aureus was extended in the 15th century, then with translations that included elements of each culture.
22 "Thus it is not motifs, structure, or happy endings alone that define fairy tales, but the overall plot trajectory of individual tales in conjunction with those fairy tale elements all brought together within a 'compact' narrative […] . All this together creates a fairy tale as we know it in the modern world and as it first appeared in the sixteenth century" (Bottigheimer 2009: p. 10 ). Basile's fairy tales, however, usually mixed various existing motifs, making it difficult to trace back their source plots.
23
In her translation of Basile's fairy tales into English, N. Canepa classified each tale according to the Aarne-Thompson Motif-Index (AT) and in the four mentioned above (classified by Jack Zipes as "Beauty and the Beast" tales) she recognized the presence of motifs common with the story of Cupid and Psyche (Canepa 2007: pp. 169, 199, 399, 404) . 24 According to Uther's recent classification (ATU; Uther & Disinlage 2004) , these four fairy tales could be included within ATU 425 The Search for the Lost Husband, which has several subtypes, of which two are the most common: ATU 425B Son of the Witch (Cupid and Psyche) 25 and ATU 425A The Animal as Bridegroom. 26 These subtypes are distinguished by the register of motifs in the introductory episodes and main part and potentially also at the end. However, even ATU 425 contains motifs that can be found in other types within the section of magical fairy tales called Supernatural . 27 As can be seen from the Uther classification and the aforementioned studies (Zipes 2000 , Bottigheimer 2016 , there is a type of magical fairy tale that not only is named after the story of Cupid and Psyche, because its first literary version can be found with Apuleius, but also has characteristic features (motifs) surviving through oral and written elaboration into many versions of modern fairy tales.
To determine the extent to which the four selected tales from the Pentamerone coincide with Apuleius' tale of Cupid and Psyche, I first analyzed the tale in Apuleius' Golden Ass.
28
I began with the fact that different motifs appear in each type and its subtypes, and so even in this tale, which represents the type itself, we can find motifs from other variants of the type. I split the story into larger morphological units, according to Propp (1968) 31 which is the only motif in this part corresponding to one from ATU 425B: the young woman breaks the bridegroom's prohibition and he goes away [C932] . 32 The Beginning Counteraction has only one motif from ATU 425A: the young wife sets out for a long and difficult quest [H1385.4] and there is also one motif in the Conjunctive moment: on her way, she is 25 Regarding the motif-index for ATU 425B Son of the Witch (Cupid and Psyche), see Uther & Disinlage (2004: pp. 250-252) .
26 Regarding the motif-index for ATU 425A The Animal as Bridegroom, see Uther & Disinlage (2004: pp. 248-250) .
27 Uther & Disinlage (2004: pp. 247-256) .
28 For the analysis of Apuleius' tale, I worked with the Helm edition (Helm 1913) , while in the case of the Pentamerone I used the English translation by N. and the Neapolitan edition from M. .
29 See Uther & Disinlage (2004: p. 248 ).
30 See Uther & Disinlage (2004: p. 250 ).
31 See Uther & Disinlage (2004: p. 248 ).
32 See Uther & Disinlage (2004: p. 250 ).
given directions and precious gifts by helpful old people [H1233.1.1]. In the following Moves, there are only two motifs from ATU 425B: the bride comes to the house of the bridegroom's mother, a witch, who imposes difficult tasks on the young woman, which she performs (with the help of her bridegroom): one of the tasks is to sort a large quantity of grain [H1122] and finally the young woman remarries her bridegroom [D671]. The description of this variant (Uther & Disinlage 2004: p. 251 ) contains one more essential feature for the Cupid and Psyche tale and also for the entire ATU 425B. This is the heroine's dangerous journey, which must be made within difficult tasks: to bring a box from the witch's sister. She is forbidden from opening it, but when she breaks the ban, the man she is seeking helps her.
33
As can be seen, the main part of ATU 425B Son of the Witch (Cupid and Psyche) has essential features in common with Apuleius' tale, but not specific motifs. Greater correspondence can be found only with those motifs in the introductory episodes. I propose to exclude from further comparative readings two of four mentioned Basile's tales, Lo Serpe (The Serpent, Day 2, Tale 5) 34 and Pinto Smauto (Pretty as a Picture, Day 5, Tale 3) 35 because their introductory parts differ from the Apuleius' tale and they lack at least one of the essential features. The Serpent has its main motif and introductory episodes in common with the completely different subtype ATU 433B King Lindorm 36 and has only a single main feature of ATU 425A: "wife's quest". 37 The villain is not related to the husband. He is the father of the heroine, who married a serpent. The villain burned the snake's skin, which the daughter's husband had taken off for the night. The second non-figuring villain is the ogress who cursed the prince, the heroine's husband. Pretty as a Picture contains the essential features of ATU 425A The Animal as Bridegroom, but none of those from ATU 425B Son of the Witch (Cupid and Psyche). In this story Betta revives her husband with her own hands. When an evil queen steals him, Betta sets out to find him [H1385.4], trades the gifts she had received [H1233.1.1] for three nights by the side of her lost bridegroom [D206.1.1], and tries to awaken his memory of her. He is twice drugged by a soporific, but on the third night he spills the soporific, stays awake, and recognizes her as his true bride [D2006.1.4].
If we look at the other two Basile's fairy tales Lo catenaccio (The Padlock, Day 2, Tale 9) 38 and Lo turzo d'oro (The Golden Trunk, Day 5, Tale 4) 39 we realize that they coincide perfectly (with just a few discrepancies) with the opening of the Cupid and Psyche Tale. Propp (1968: p. 20) claims that the motifs are the same as the functions of the acting characters. In my opinion, functions are more accurate indicators of bidirectional 33 The essential features of ATU 425B are: "a quest for a casket; a visit to a second witch's house; and the bridegroom, the son of the witch, helping his wife perform the task" (Uther & Disinlage 2004: p. 251 ).
34 Canepa (2007: pp. 169-176) ; Rak (1995: pp. 151-161) .
35 Canepa (2007: pp. 399-403) ; Rak (1995: pp. 426-432) .
36 Uther & Disinlage (2004: pp. 259-261) . Cf. AT 433 The Prince as Serpent.
37 The essential features of ATU 425A are: "wife's quest and gifts; nights bought" (Uther & Disinlage 2004: p. 249 ).
38 Canepa (2007: pp. 199-201) ; Rak (1995: pp. 187-191) .
39 Canepa (2007: pp. 404-412) ; Rak (1995: pp. 433-442) .
relationships between characters than motifs, which I perceive as rather nominal and unidirectional. According to Maggi (2015, p. 44) , Basile divided the Apuleius' Latin tale into two parts, two tales: The Padlock and The Golden Trunk. Maggi (2015: pp. 35-67) carries out a detailed comparative study 40 where he convincingly proves that these two tales complement each other. While in The Padlock the essential features of both subtypes A and B of ATU 425 are absent, The Golden Trunk displays an even distribution of motifs from the A and B subtypes of ATU 425, which points to it having an overall plot trajectory that is the most similar with the fairy tale about Cupid and Psyche. I think that it was the reason why the critics usually identify only The Golden Trunk as Basile's rewriting of Apuleius's story (cf. Maggi 2015, p. 34) .
41 I decided to go through all of the morphological parts in more detail and determine and compare the functions of Basile's fairy tales Lo turzo d'oro (The Golden Trunk, Day 5, Tale 4) and Lo catenaccio (The Padlock, Day 2, Tale 9) with the morphological structure and functions of Apuleius' fairy tale about Cupid and Psyche. 42 The Initial Situation is explained in more detail in Apuleius: The king had three beautiful daughters, the youngest of whom, named Psyche, was so beautiful that people thought that "earth not ocean had given rise to a new creation, a new celestial emanation, another Venus, and as yet a virgin flower". 43 This fact had already stimulated the first hidden action from the goddess of beauty itself, the Villain, who begged her son Cupid to hit Psyche with an arrow to make her fall in love with an extremely ugly men (Apul. Met. 4, 30). The blissful state perceived by everyone around, though not by Psyche herself, is thwarted after hearing from an oracle, which leads the young Psyche to a high mountain where she is to be sacrificed to a terrible monster.
44 At Cupid's command, Ze-40 This study is supported by the statement of Jacob Grimm in the first German translation of the Tale of Tales, that both fairy tales are versions of the Latin myth whose different moments they emphasize (Maggi 2015, p. 34 44 The king is "blissful" (beatus: Apul. Met. 4, 33) until he hears from the oracle (APVL. met. 4, 33). Psyche fyros takes her from the mountain to a magnificent palace. Dazed Psyche passes through the palace and wonders who could create such splendor: it could not be anyone but "some eminent master, or a demigod or god perhaps". 45 At the beginning of The Golden Trunk, we learn that the poor farmer had three daughters to whom he gave three sows so they would have some inheritance. The elder two daughters are evil and do not allow the youngest to feed her sow in the meadow, so Parmetella goes into the woods and, at a spring, discovers a tree with golden leaves. After picking off all of the leaves and bringing them to her father to make him happy, she digs up the golden trunk, under which she discovers stairs and a cave, and beyond the cave "a beautiful palace". 46 In the fairy tale The Padlock, a poor mother found some cabbage and asked her three daughters to fetch some water from a fountain. The youngest Luciella took a jug and went to the fountain where she met a slave who took her to a wonderful underground palace. From the moment each protagonist, driven by curiosity, enters a palace, the Preparatory Section of the three tales continue to develop in the same way: the well-being perceived by each woman is enhanced by the presence of a beautiful unknown man who sleeps with her at night. All protagonists take the candle, shine on the sleeping night visitor and thus they violate the interdiction on discovering who the unknown person is: a young beautiful man (a god in case of Apuleius'tale). Psyche and Luciella are convinced to break the interdiction not only out of curiosity, but also because of their jealous sisters, who urge them a few times to break it (Apul. Met. 5, 8; Apul. Met. 5, 14; Apul. Met. 5, 17; Canepa 2007: pp. 200-201) . 47 Parmetella, in contrast, simply takes a candle on the second night and shines it on the man, who is just a black slave during the day, but becomes a beautiful young man at night (Rak 1995: pp. 435-436) . At the moment she shines the candle, the man wakes up and uses harsh words to rebuke her curiosity, thanks to which his curse will last another seven years: "Alas, I'll have to perform this accursed penance for another seven years because of you, since you wanted to stick your nose into my secrets with such curiosity! Go away now, beat it, get lost, disappear, and go back to your rags, since you weren't capable of recognizing your own luck!" (Canepa 2007: p. 406 ).
48
Then the man disappears, there is a separation. Apuleius masterfully describes Psyche's accuses her family of not having protected her from such a fate given that people worship her as they do Venus, and so they (her family) should already be unhappy (Apul. Met. 4, 34).
Mirus prorsum [magnae artis] homo immo semideus vel certe deus, qui magnae artis suptilitate tantum efferavit
argentum (Apul. Met. 5, 1).
46 "…no bellissemo palazzo" (Rak 1995: p. 434 ).
47 The third time, Psyche's sisters arrive for a visit with the terrible message that she is surely sleeping with a horrible serpent and that they can help her get rid of that monster (Apul. Met. 5, 17: celare possumus immanem colubrum multinodis voluminibus serpens). Cf. Lo Serpe (The Serpent, Day 2, Tale 5). Luciella's sisters find out that her husband is cursed by an ogress and they gave her a padlock to open it in order to break the spell. When Luciella opened it she saw some women carrying fine yarn on their heads. After one of them dropped the skein, polite Luciella shouted at her and woke up the sleeper (Canepa 2007: p. 201) .
48 "Ohimè, ca pe causa toia aggio da stare sette autre anne a sta penetenzia mardetta, mentre co tanta curiositate haie voluto dare de naso a li secrete miei! ma và, curre, scapizzate, che non puozze parere e torna a le pettolelle, pocca n'hai conosciuto la sciortetoia!" (Rak 1995: p. 436 (Canepa 2007: p. 201) .
Here, at the end of the Initial Situation, is the crucial moment when the three stories begin to differ. While at the start of her Counteraction Psyche punishes both of her sisters, 51 the villains from the introductory episodes, pregnant Luciella is refused by her sisters and Parmetella does not meet her sisters at all. We can clearly recognize the Conjunctive moment (function of mediation) only in the Apuleius'tale: on the bank of a river, where Psyche wanted to drown, she meets the god Pan, who advises her to pray to the god Cupid and seek his affection (Apul. Met. 5, 25). Pan acts as a Dispatcher who makes Psyche eventually seek out her lost love, the god Cupid, with whom she had fallen in love voluntarily and unknowingly when she had looked with curiosity at his arrows that had hurt her. 52 For Luciella the Conjunctive point could only be the rejection of her sisters, for Parmetella there is no mediation. Nevertheless, all three heroines feel the same Lack and their Counteractions begin just with leaving the palace.
Parmetella meets in a cave a fairy, a Donor, who gives her "seven spindles, seven figs, a jar of honey, and seven pairs of iron shoes" 53 and advises her on how to recover her beloved. Also Psyche reaches Donors, the goddess Ceres and Juno, but they refuse to help her. 54 Luciella does not meet any Donor, she directly sets for tortuous journey, not specified in the story.
The fact that Psyche does not receive from the donor the magical objects and help she had asked for (F-neg.), 55 in contrast to Parmetella, and Luciella does not meet any Donor, differentiates the subsequent Moves. We can compare the functions of the First Move only in Apuleius'tale and The Padlock, because in The Golden Trunk the First Move is missing.
At the order of Venus, Mercury proclaims that any mortal who brings him the slave Psyche will receive "seven sweet kisses from Venus herself, and one more deeply honeyed touch of her caressing tongue". 56 Psyche struggles with herself, eventually concluding that she has no place to hide (Victory) and that it would be best to go directly to 51 Psyche goes to the kingdom of her sister and takes revenge for the betrayal (Apul. Met. 5, 26). She says Cupid wants the sister to be his wife to punish Psyche (Apul. Met. 5, 26). The eager sister throws herself into the abyss over which the sisters had been transmitted by Zefyros during earlier visits, but this time he lets her fall (Apul. Met. 5, 27). Likewise, Psyche takes revenge on the other sister (Apul. Met. 5, 27).
52 Sic ignara Psyche sponte in Amoris incidit amorem. (Apul. Met. 5, 23).
53 "…sette fusa, ste sette fico e st'arvariello de mele e ste sette para de scarpe de fierro" (Rak 1995: p. 436 ).
54 Psyche asks the goddesses for help from Venus who is pursuing her (Apul. Met. 6, 2; Apul. Met. 6, 4). But they refuse to help because they fear Venus, the goddess of love (Apul. Met. 6, 3; Apul. Met. 6, 4).
55 Propp (1968: p. 46 Venus, to face the danger (Liquidation and Return), given that she is being chased by not only the gods, but also people like her (APVL. met. 6, 5). This is the key moment for Psyche's attitude and her previously passive reception of reality, as even noted by the storyteller: "more than anything it put an end to Psyche's previous hesitation". 57 Luciella's acting, "after a thousand torments" (Canepa 2007: p. 201) , 58 is passive till the end. She comes to a City of Tall Tower 59 and she meets the Helper in the royal palace. It is a lady-in-waiting of the court who helps her to give birth to a beautiful son. The following Struggle against the curse is not in the hands of the heroine, but the queen who, thanks to the lady-in-waiting, learns that a young man comes every night to see the baby boy and repeats: "O lovely son of mine: if my mother only knew, she would wash you in a basin of gold and swaddle you in layers of gold, and if the rooster never sang, I would never part from you!" (Canepa 2007: p. 201) .
60 Then he disappears. Thus the queen realizes that the young man, the father of the baby, is her lost son cursed by an ogress, and she breakes the spell by killing all the roosters and embracing the son tightly. Here is the Victory, Liquidation of misfortune and lack and Return of the lost son. Maggi (2015: p. 37 ) states that in The Padlock "the transformative process at the core of the Psyche myth concerns Cupid rather than Psyche". That's true, in this second part of the story Luciella is mentioned only in the end, but the real winner and liquidator of misfortune is not the son but his mother. Thus, I think that in the First Move (and even final) of this story she plays the role of the heroine (because of the passivity of the real heroine Luciella) 61 and so she could not be called "clueless" (Maggi 2015: p. 46) . It is true that in the Apuleius's tale Venus is essential for the whole story and her interactions with Psyche also represent the contrast between human and divine while in Basile's versions the sons' mothers and the characters that cursed the modern Cupids are absent in the very beginning.
62 Maggi (2015: p. 46 ) thinks that Luciella's "thousands torments" are simplified renditions of Psyche's tasks. In my opinion, if the function of the Difficult Task is present in the story, it is important for the dynamics of the story and must therefore be explicit. But there are also stories that finish after the First Move or another stories that contain only the Second Move. 63 If we admit that The Padlock ends within the First Move (where the passivity of the heroine ends in the Apuleius' tale) and The Golden Trunk contains 57 Quae res nunc vel maxime sustulit Psyches omnem cunctationem (Apul. Met. 6, 8).
58 "…dapo'mille stiente" (Rak 1995: p. 190 ). The journey is not further specified in the story.
59 Maggi (2015: p. 51 ) points out that this name is a Basile's allusion on the Apuleius' turris which is the third Psyche's helper.
60 "O bello figlio mio, se lo sapesse mamma mia 'n conca d'oro te lavarria 'n fasce d'oro 'n fasciarria e si maie gallo cantasse, mai da te me partarria!" (Rak 1995: p. 190 ).
61
The queen is even able to issue "a most cruel proclamation": to kill all the roosters. (Canepa 2007: p. 201) .
62 In The Padlock we learn that an ogress cursed the sought-for man, in The Golden Trunk sought-for man was cursed by his mother, the ogress while in the Latin myths it is Psyche, the heroine, who is cursed by Venus (cf. Maggi 2015: p. 44).
63 The First (and final) Move of the Basile's Padlock ends by the Punishment of the evil sisters because they receive only the heartache by watching their sister's fortune. It resumes the moral of the story (included in the end of each Basile's tale): "the son of envy is heartache." (Canepa 2007: p. 201 ); "figlio de la 'midia è l'antecore." (Rak 1995: p. 191 ).
very similar motifs from the Second Move of the Apuleius' tale, we can better support the Maggi's and Grimm's statement that these two Basile's versions complement each other even in the morphological structure. The Second Move in The Golden Trunk and the Apuleius' tale begins by defending the decision to act, which the heroines Parmetella and Psyche must have taken. Parmetella wanders for seven years and destroys seven pairs of iron shoes. 64 Finally she gets to a house, where seven seamstresses sit. They are man-eating ogresses, sisters of her bridegroom. Parmetella is ready to fight: following the fairy's advice, she attaches spindles dipped in honey with figs to their spindles wrapped around human bones. The ogresses wrap the spindles and taste the extraordinary delicacy. They try to lure Parmetella out of hiding, but she waits until they swear on "Thunder-and-Lightning". Then she comes out of hiding and the ogresses do not eat her. On the contrary, they advise her on how to embarrass even their mother. A very comical and theatrical situation follows. On the advice of the ogresses, Parmetella hides in the closet. When the mother ogress enters, Parmetella jumps on her back, tightly grasps her long breasts like reins, and pulls until even the mother ogress swears on Thunder-and-Lightning. Before so swearing, the grumbling ogress wittily swears on the fireplace shovel ("la paletta de lo fuoco"), the foot stool ("lo preolillo"), the clothes rack ("lo pagese"), the reel ("lo trapanaturo"), and the dish rack ("la rastellera").
While Parmetella triumphs in this way, Psyche is pulled in front of Venus by her hair by Venus' servant Familiarity (Consuetudo) and tortured by other servants with the distinctive names Anxiety (Sollicitudo) and Sorrow (Tristities).
66 Due to the fact that the protagonists actively faced the dangers and were not discouraged, they both stand in front of the main Villains and Mothers of the sought-for person in one, who assign them with difficult tasks.
In both cases, the function of the Difficult Task is tripled (although Psyche finally gets 4 tasks). The first task even coincides: Venus orders Psyche to sort a pile of wheat, millet, barley, poppyseeds, chickpeas, lentils, and beans, 67 while the ogress tells Parmetella to sort out 12 sacks of beans and grain: chickpeas, chickling peas, peas, lentils, kidney beans, fava beans, rice, and lupin beans (Canepa 2007: p. 408 ). 68 The second task for Psyche is to bring some golden wool from wild sheep grazing freely along the river (Apul. Met. 6, 11); Parmetella must fill 12 mattress covers with feathers by evening (Canepa 2007: p. 409 ). For the third task, Psyche must collect in a jar freezing water from a spring flowing from the top of a black mountain over a cliff (Apul. Met. 6, 13), while Parmetella gets the most difficult task as the last: from the house of the ogress' sister she must bring in a box musical instruments for the marriage of the ogress' son to a new bride. 64 The number seven is more strongly depicted in Basile's tale. 65 Cf. Canepa (2007: p. 407); Rak (1995: p. 438 68 "…cicere chiechierchie pesielle nemmiccole fasule fave rise e lopine" (Rak 1995: p. 437 ). We find this particular difficult task (sort a large quantity of grain [H1122]) even in a modern Cinderella.
have supernatural abilities. Thunder-and-Lightning eventually closes the instruments in the box and shrieks sharply at Parmetella: "O traitor, when are you ever going to learn, at your own expense, that you're in this situation because of your accursed curiosity?" (Canepa 2007: p. 410) . 79 The heroines then successfully stand again in front of the mothers of their beloved men. Psyche can drink the ambrosia Jove offered her at Cupid's request (Apul. Met. 6, 22) and Venus, the Villain, eventually reconciles herself to Cupid and Psyche's marriage because Psyche becomes immortal (Transfiguration), a Wedding takes place in Olympus and a daughter, Pleasure (Voluptas), is born to Cupid and Psyche (Apul. Met. 6, [23] [24] . Parmetella, however, must still deal with a False bride, who was proposed to Thunderand-Lightning by the ogress instead of Parmetella, so the main heroine must pass the most difficult test: convince her bridegroom. During the wedding ceremony, the ogress places Parmetella on the edge of a well with two torches to make her fall asleep and fall. 80 However, this plan fails. At the banquet, Thunder-and-Lightning asks Parmetella whether she loves him, and she answers that she does very much. He wants to kiss her, but she refuses because she does not want to hurt his bride and wishes her health and many sons. The False bride claims that Parmetella will always be poor given that she does not want to kiss such a handsome man because she let her kiss even by a shepherd. Thunderand-Lightning immediately finds out who his real bride is and kills the wrong bride (Recognition and Exposure). 81 After having called her a traitor many times, Thunderand-Lightning finally confesses his love for Parmetella because she is "the flower of all women, the mirror of all honorable ladies" (Transfiguration). He promises her, "I want to be yours as long as the world is still the world!" (Canepa 2007: p. 412) . 82 The villain, the mother ogress, gets punished: in the morning, she discovers her son with Parmetella and runs to her sister to find out why the plan did not work out. She finds out that her sister has thrown herself into the fire after her daughter. From hopelessness, she beats her head against the wall until her head breaks open. The story finishes, as with the other tales in the Pentamerone, with the enlightening words: "those who resist win" (Canepa 2007: p. 412 ). 83 The main Heroines of three tales are female protagonists. While Psyche comes from a royal family, Parmetella is the daughter of a poor farmer, Luciella is the daughter of the poor mother. All three get a handsome man, but they soon lose him because of their curiosity. When they get to seek their lost bridegroom, while Luciella is not successful luculentum).
89 Luciella's bridegroom is not named in the story, but we know his physical description: "a flower of beauty, a young man who was all lilies and roses." (Canepa 2007: p. 201) . 90 At the beginning, the jealous sisters, the Villains, harm Psyche, but she soon punishes them. Parmetella and Luciella also have two evil sisters thanks to whose envious behavior they come to know their future husbands. While Luciella's story ends by the punishment of the envious sisters, Parmetella's sisters are not mentioned again in the story. 91 The main Villains of The Golden Trunk and the Apuleius'tale are the mothers of the Sought-for men, the beautiful goddess of beauty and love Venus and the ugly ogress. 92 Neither of the supernatural beings wants her son to marry a mere mortal. Venus still feels threatened even by Psyche's beauty, 93 and after every task she castigates Psyche for her inability because she must have been helped by Cupid (Apul. Met. 6, 11; 6, 13; 6, 16) . The ogress wants to prevent her son from getting married to a human woman, a "traitor" (Canepa 2007: p. 408) , 94 who has not overcome her curiosity, and after the first and second task she screams that Psyche was surely helped by Thunder-and-Lightning (Canepa 2007: p. 409 ). So, both men, the sons of the villains, have also the function of Helper.
95 While Venus can only reconcile herself to Jove's decision, the ogress pays for her bloodshed with her life. Before Parmetella sets off on her quest, she meets in a cave a fairy, the Donor, who gives her gifts and advises her on how to get her beloved man back. Even Psyche asks two Donors for help, the goddesses Juno and Ceres, whose palaces she visits during her journey. But they are afraid of their mighty sister Venus and so refuse to help. For this reason, Psyche can decide to stop running and begin to act actively, to go to the goddess Venus.
As can be seen from the preceding analysis, the basic functions of the dramatis personae (Propp 1968: pp. 25-65) and their distribution (Propp 1968: pp. 79-80) in the three tales coincide. It is hard to determine whether Giambattista Basile might have been inspired directly by Cupid and Psyche when he wrote the Pentamerone, but we can clearly demonstrate that morphologically (and respectively) The Padlock and The Golden Trunk are very identical with Cupid and Psyche. 96 In addition, the functions in the Difficult Task are doubled: Venus and the ogress are the mothers of the Sought-for persons and also the villains; the young men are the Sought-fors and also the Helpers of the Heroines. In the tale The Padlock, where the Difficult Task is missing, no functions are doubled: there is a passive heroine, a missing villain, a Sought-for person and his mother. A more detailed analysis of the acting characters sharing the function of a Difficult Task, 97 especially the sphere of action of the main Villain (and the Sought-for's mother at the same time), may contribute to the understanding of a broader context. The ogress, a thoroughly negative supernatural being, and Venus, feared and beloved goddess, afflict the heroines with difficult tasks because they do not want their sons to marry mere mortals. Thus, the heroines must prove themselves brave enough to overcome the deadly pitfalls and be rewarded for it. The functions of these villains are very similar to other supernatural fairy tale female characters who do not seek to destroy completely the main heroine but only to provide her with a proof of life which, consequently, allows her to accomplish her goal. This includes especially fairy tale witches. In Apuleius' Golden Ass, these are women with supernatural powers, who either directly act or are only mentioned, usually doing some harm to the narrators. 98 In the novel, they are called a witch, 99 a sorceress, 100 or an enchantress. 101 However, only the goddess Venus from the Tale of Cupid and Psyche has the function of the villain who, with the use of supernatural powers, eventually contributes to heroine's desired goal. Interestingly, Meroe, one of the first witches mentioned in Apuleius' novel, is compared to a goddess and is told to possess divine skills (Apul. Met. 1, 8 ). 102 Obviously, there are no goddesses in Basile's Pentamerone; nevertheless, the supernatural villains are ogresses and witches. According to J. Zipes (2012: p. 57) , there are night, in a relationship with the respective woman, they are themselves, a God-man, a white man and a young man.
97 Here in a simplified scheme:
Cupid and Psyche -Difficult Task (3x+1)
The Golden Trunk -Difficult Task (3x) Psyche (Heroine) Parmetella (Heroine) A girl, who carries off the difficult tasks with some help but, due to her curiousness, fails in the last one. Cupid (Sought-for man) = god
Truone-e-lampe (Sought-for man) = ogress' son A supernatural being who covertly helps the heroine in difficult tasks (reproaches Psyche/Parmetella for curiousness: APVL. met. 6, 21, [19] [20] The Golden Trunk, p. 410) . Venus (Mother of the sought-for man/Villain) = goddess Ogress (Mother of the sought-for man/Villain = ogress A supernatural being who gives difficult tasks and, as long as the girl carries them off, suspects her son of helping her.
